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MUSICAL  MATTERS. 


The  Thirteeuth  Symphony  Con¬ 
cert  4m  .Hutte  Hall. 


REVIEW  OF  MASSE»  ETS  "MANON' 


Concerts  and  Opéras  for  tlie  Week 
“Mors  et  Vlta.'* 


THE  HTM r HOS  T  CONCXHT. 

Tl»«  second  perfod  of  tbis  season’a  sympbooy 
concerta  wes  begun  Saturday  éventa*,  the  I3ib 
programme  belng: 

W.  A.  Mozart.  Dymnfcony  !n  E  dut.  No.  S. 

Adagio;  Alleuro— AnCame  — 
t  Meourtlo  (Allegretto).  —  Filiale 

(Alleuro). 

Concerto  for  violla  la  O  major. 
Allegro .  Aadantc.  Allegro, 
lywrt.  Andanto  from  tbe  Trafic  Srm- 

.  *  abony. 

RJch.  Wagne  KiUrnugnck, 


E.  Bercaid. 
Fr.  Brbuberv 


Mr.  Adamowski  nu  tbe  eololst,  and  U)  him 
corne*  tbe  crédit  of  presenttax  for  tbe  tiret  time 
io  Boston  a  concerto  for  rlolin  wblcb  is  «retl 
wortb  the  bearlng.  It  U  written  plausibly  and 
gracefuily,  in  good  form  and  witbout  recourse 
o  outre  cffecta  wbicb,  in  a  near  descendent  of 
be  «ebool  of  DcBeriot  and  Artot,  le  the  more 
Doticeable.  Tbe  iaet  movement  catle  for  con- 
riderable  tecboical  ditplar  end  la  fullofdaeb. 
The  andantebaa  a  balf-melancboly,  pensire  sub- 
ject  (tbe  G  string  speaking  freely),  though  ita 
thema  1a  not  one  wbicb  more  tban  touches  tbe 
émotion*.  Tbe  concerto  le  orebestrated  in  a 
repoaeful  yet  reliant  way  vrbich  «peaks  well  for 
ita  cnapoeer’s  knowledge;  many  a  elever 
toncb  among  tbe  wooden-wind  ls  just  as 
good  writiag  in  ita  subdued,  almost  nol-eless 
progression  as  if  lt  waa  blatant  and  compelled 
tbe  attention  of  tbe  llatener.  Mr.  Adamouski  is 
tbe  same  refined  player  as  of  yore.  In  music  of 
tbis  sebool  be  appears  at  his  beat,  as  was  «vi¬ 
de  uced  by  bis  performance  of  this  concerto. 
M.  Bernard  is  amnsicianof  Paris,  noneot  wbose 
works  bad  befoie  bad  a  hearing  among  us.  The 
Mozart  sympbooy  is  erer  fresb  and  cbarmlng; 
sncb  clegance  of  musical  diction  was  scarceever 
glven  to  any  otber  composer.  Tbe  inezbaustible 
rtow  of  meiody,  tbe  ruavity,  ciearnees  and  flalsb 
of  Mozart’s  orchestral  writlng  U  beyond  affirm- 
iog ;  it  is  mnaical  law;  yet  it  does  not  make  tbe 
apptal  to  oae's  deeper  émotions  as  Beethoven, 
Schubert  or  Wagner  do  innnmerable  rimes 
tbrougbout  tbeir  pnrely  instrumental  scores. 
Gifted  wltb  marvellous  facility  in  compoeition 
Mozart  eped  on  until  his  opnsea  in  tbe  division 
of  symphonies  scem  conntluas  beside  tbe  nine  of 
Beethoven,  Scbubert's  ten  and  tbe  modest  few 
of  Schumann;  but  it  seems  unmistakable  that 
tbis  effortless,  spontaneoas  and  continuotu  giv- 
ing  fortb  sbould  bave  been  to  Mozart  hardly 
more  tban  wbat  to  a  skilled  youtb  are  tbe 
problème  of  his  geometry  or  tbe  mysteries  of 
Lia  Greek.  We  wonder  bow  Handel  would  seem 
tbrougbout  a  seties  of  fi fty  symphonies;  repeat- 
Ing  himseif,  of  course,  but  it  would  be  after  tbe 
mancer  of  tbe  earnest  tblnker,  not  of  tbe  dllet- 
tantl.  Tbe  xymphouy  was  beautifully  played; 
tbe  ekilful  lnterweavlng  of  parts,  eacb  a  part  of  u 
wbole,  but  tbat  so  complets  a  structure,  demande 
ibe  eurest  sklll  and  tbe  flnest  balance  tbe  or- 
cbestra  possesses,  and  it  1s  as  a  deliueator  tbat 
Mr.  Gerlcke  excels.  Tbe  excerpts  from  Scbu- 
bert's  tragic  sytupbony  and  tbe  exulting  Kalser- 
marscb  were  fauitlessly  performed.  Tbe  Wag- 
J  ner  cuinber  was  more  tban  welcome.  Tbe  next 
programme  is  unusually  important.  Hchuniann's 
music  to  "Manfred"  wlil  be  sang  for  tba  second 
;  time  at  these  concerts,  and  Mr.  George  Riddle 
:  will  read  tbe  connecting  poetn.  A  chorus 
baa  been  worktng  under  Mr.  Gerlcke’s 
direction  in  preparlng  tbe  choral  por¬ 
tions,  wblle  tbe  assignmeuts  as  eolo- 
i  lste  are  given  to  Miss  lÀmma  üaydeo  Kames, 
Miss  Mary  How,  Mr.  Charles  F.  Webber  and 
Mr.  C.  K.  Hay.  A  new  work  for  chorus  written 
by  Mr.  Gericke  will  also  be  suog,  and  8pobr’s 
“Faust"  overture  played.  It  belng  impossible 
to  secure  tbe  chorus  for  tbe  Friday  rebearsal, 
tbefollowing  sukstltute  programme  is  olfered  : 
H.  Berlioz,  overture  (Carnaval  Romaine); 
Mebul,  aria  (Joseph);  Fr.  Liszt,  Hungarian 
Kbapsody,  No.  1;  Fr.  Liszt,  eong,  “Tlie  Lore- 
iey”;  L.  v.  Beethoven,  tjymphony  io  F  (Pasto¬ 
rale)  No.  6.  Mr.  Charles  F.  Webber  will  sinx 
the  Mebul  and  Liszt  numbers,  and  tbe  compli¬ 
ment  to  tbe  rebearsal  audience  In  securlng  a 
ténor  soloist  is  one  wbicb  tbe  management 
rnigbt  repeat  befoie  the  Baturday  evening  audi¬ 
ence  with  signal  alvaBtage.  It  Is  truc  tbat  tbe 
art  of  slnxing  is  well  nlgh  lost  ;  but  it  would  be 
tbe  kindest  possible  e'xperitnent  were  tba  pat¬ 
rons  of  tbe  sympbony  concerts  given  a  chance  to 
Lest  aorne  of  tbe  male  survivors. 


Ilotion  Symphony  Concert. 

The  Uilrtecnth  concert  of  the  Boston  Symphony  Or¬ 
chestra  at  Muslc  Hall,  last  nlglit,  waa  llsteneil  to  l*y  u 
goodly-slzoïl  audience,  drspUe  tho  uiifavorahlo  slalo  of 
tho  wcather.  The  prograniuie  wn«  an  excellent  one, 
ami  was  bcautllidly  played  ihrimghoul.  U  oponcd  wltli 
Mozart'*  lovely  symphnny  lu  K  liât,  a  work  (bat  retaln* 

|  lie  original  freshnuss  and  fascination  through  ail  lhe 
|  changes  of  taslc  and  etery  mutation  of  musical  style, 
■  and  wllh  enougli  ldca»  pi  furnlsh  torth  two  or  thrcc 
symphonies  of  tho  modem  paltirn.  Tho  work  was 
flnely  lctcrprclod  from  bcgluulug  to  end,  and  wlth 
a  kren  sympathy  for  lhe  true  expression  of  tho  wotk 
ln  tho  icntpl  In  whlch  lt  was  read  by  Mr.  Uerlcke. 
A  ntoro  ilntsheil  or  more  ilcttgbti’ul  eoneeptlon 
]  and  performance  tban  were  accorded  tho  work  on  this 
occasion  cou ld  not  be  demanded.  Tho  ilellcacy  and  tho 
clcarnces  of  tlie  plavlng  of  the  wood  wlnd  ln  tho  an- 
dantc,  and  tn  lhe  trio  of  the  mtnuot,  and  the  brtlllant 
sptrtt,  grâce  and  llghtooss  of  tho  atrtngs  ln  tho  finale 
were  c&armlng.  Tho  expressive  and  noblo  Andanlo  of 
Hcbubort’s  Trnglc  «ympliony  was  played  wlih  gréai 
breadlh,  clcarncss  and  largeneas  of  exprosslon.  Wag¬ 
ner'*  nolay  Katsermnrch,  whlch  was  Interprétai  wlth 
equai  lire,  dlgnlty  and  Impresslreness,  and  wlth  a  pie 
étalon  and  power  whlch  brought  out  to  the  lullcst  ail 
that  tho  work  ha*  to  offer  brought  tho  concert  toan  end. 
1  he  soloist  was  Mr.  T.  Adamowskt,  who  pliyed  a  now 
concorio  for  the  vlolln.  l>v  K.  Bernard,  a  French  com¬ 
poser  wllh  wnoRI  Ui1  arc  tîîîl  fârnlhar.  It  Is  an 
exceptlonally  good  concerto,  fuit  of  hlcas,  of  decldod 
value  mutdcally,  fluent  tn  expression  and  far  ln  &d- 
vance  of  tho  vlolln  concertos  of  tbe  Frcoch  school  gcnc- 
rally.  ln  style  lt  ls  qulte  fresh,— almost  original,  pure 
ln  tafto  and  rharacicrlzed  by  admlrnblo  muslclanshlp 
tbrougbout.  Tho  opcnlng  movement  ls  a  trlflo  prollx, 
but  U  I*  ail  wortb  the  hnarlng.  Tbe  slow  movement  ls 
beautlful  In  I  i  tenderness.  11*  freodoin  from  atf  ett- 
tlon,  and  II*  broad,  mclodtous  flow.  The  llnale  has 
a  fasclnatlng  sparkie,  1*  showy  and  brillant  ln  style, 
and  abnndnol  lu  work  for  the  vlrtuoso,  tbough  lt  never 
descends  to  tbe  vulgar  or  to  conventtonal  trlcklne**. 
AU  three  movement»  put  tlie  performer  severely  to  lhe 
test,  but  M.  Adamouski  bore  lt  exceedtngly  well.  Uls 
tone  lt  not  large  or  full,and  ht»  melbod  la  not  broad,  but 
he  played  wlth  much  crace  of  style,  dellcacy  of  ex¬ 
pression  and  poetry  of  aeutlment,  and  Ida  feellng  was 
invarlably  antsllc.  He  turceeded  best  tn  tbe  cantablle 
mûrement»  of  tbe  work,  and  Icaat,  wbere  force  and  tire 
weiecalled  for.  Uls  Intonation  waavery  dear  and  true, 
»ave  lor  a  few  excusable  slips  ln  tbe  note -crowderl  Anale, 
and  ma.lo  lwu  nlng  to  bis  rettne<l  and  t-x  preasl  ve  tnterpre. 
talion  of  the  andaute  a  gcnulno  p  uasurc.  Tbe  dlfUcult 
and  Insplrlltng  last  movemenl  afforded  ample  oppor 
tunlty  for  the  dlsplav  of  the  ardet'e  vlrtauslty,  and  be 
i met  lhe  demand  wlth  sktll,  aptrlt  and  succcas.  lt  I*  tbe 
rery  beat  ctfort  we  bave  heard  hlm  make,  and  lt 
waa  one  that  rellcoted  grest  crédit  upon  hlm  ln  every 
way.  Ile  was  applauded  wllh  appvveatlve  hearllnrss, 
ami  bad  to  bow  his  acknowledxments  three  lline*.  The 
programme  for  the  next  concert  ls:  Overture,  "Faust,” 
Spohr;  “Chorus  of  Homsct,'’  W.  Het-tcke;  musle  to 
"Maolred,"  Schumann.  Mr.  George  lllddle  will  read 
lhe  poem  and  lhe  solotsts  will  be  MU*  Bmma  Hayden 
Kan  c»,  Miss  Mary  11.  How,  Mr.  C.  F.  Webber  and  Mr. 
C.  K.  Hay. 


<  SE$OR  RARASATE’S  concerts. 

TV  ai  I  - m. - 

The  third  'of  Seflor  Sarasate'a  concerta  at  Ht 
Jatnos’s-haH  doservea  more  detailed  notice  tban  that 
wbicb  aufficed  to  reoord  the  auccesa  of  ita  two  pro- 
deceesora.  In  theae  the  great  Spauish  artist  was  eon- 
tented  with  proving  himseif  to  be  a  virtuoso  of  the 
first  rank,  able  to  deal  with  masio  of  varions  stylce, 
elaasieai  and  modem.  He  has  appeared  in  the  new 
character  of  a  path-finder,  lntroducing  bis  audience  to  a 
new  work  by  a  composer  whoee  very  came  waa  previoualy 
unknown  in  tbis  country.  M.  Emile  Bernard,  tbe  autbor 
of  tbat  work,  ia  a  leadicg  organist  in  Baria  and  the  com¬ 
poser  of  close  upon  40  pièces  of  muaio.  His  concerto 
for  tho  violin  sbcws  bim  to  be  an  experienced 
craftsiran,  capable  alike  of  writlng  well  for  the  solo  in¬ 
strument  and  of  accompanying  that  instrument  by  an 
orchestration  both  discreet  and  full  of  colour.  In  tbe 


latter  respect  tho  composer  bas  evidentlybeen  in  tbe  school 
of  Wagner,  and  bas  leamt  from  him  the  use  of  divided 
violins  in  the  highest  octaves  sud  other  edects.  M- 
Bernard  is  evidontly  a  member  of  the  jeune  tcole,  and  if 
wbat  ho  hna  to  say  is  sometimes  inferior  to  his  tuanner  of 
saying  it  he  sbarcs  tbat  want  of  substance  with  many  other 
composera  of  this  latter  Age.  Of  the  three  movement*  of 
tbe  concerto  tbe  first,  mo<Urato,  is  deoidodly  tbe  best  ;  it  ia 
also  tbat  most  regular  in  structure.  A  bruadly  dcslgned 
recitative  for  tbe  solo  player  lcads  up  to  the  first  subject, 
and  the  second  thème,  even  more  meiouioua, appears  in  due 
course  after  tho  tutti  hâve  bad  thoir  say.  Consistent  and 
lucid  development  is  the  characteristic  of  the  pioce,  whicb 
i*  follnwed  without  tbe  customary  interval  by  the  slow 
movement.  From  this  point  a  distinct  décliné  of  inven¬ 
tive  and  plastie  power  bocomcs  observable,  ln  the  amiante 
a  certain  dignity  of  treatment  is  still  kept  un,  but  in  tbe 
last  allegro  wo  enter  the  région  of  dance-rbytbnis  and 
virtuoso  tricks.  In  his  comparative  failure  tho  Frenoh 
composer  may  console  himselt  with  the  fact  tbat  somo 
final  movementa  even  of  tho  grcateat  Works  show  a  similar 
,  falling  off.  Kverytbing  considerod  M.  Bernard'*  concerto 
muât  be  called  a  very  clever  work,  raiaing  one's  désiré  to 
become  acquaintod  with  more  from  tho  saine  pen,  and 
serving  as  another  proof  of  tbe  ability  and  tccbuical  resources 
of  the  modem  French  school.  Sefior  Snrasate  wunt  to  bis 
work  as  to  a  labour  of  love,  doing  ail  tbat  ahsoluto  uurity 
of  intonation,  marvellous  agility,  and  noblo  breadth  of 
singing  power  could  do  to  accuro  succcas.  Tbat  auccess 
took  tho  form  of  wann  and  universal  applause,  of  wbich 
tho  composer  would  no  doobt  bave  bad  nis  sliare,  bad  the 
atldVcnco  been  nivaro  of  bis  présence.  The  artist  followed 
upM.  Bernard 'a  concerto  with  Mendolssobn'a  inunortal 
master pièèû  of  tho  saine  clasa  of  composition,  a  tour  de  force 
whlch  found  ita  justification  iu  the  unûagging  attention  of 
ail  présent.  Mr.  Onsins,  the  couductor,  di-acrves  a  spécial 
word  of  praiso  for  the  delicaey  and  précision  with  wbich 
tbe  orchestral  accoinpauiments  wero  played. 
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SATURDAY.  January  9th,nat  8,  P.  M, 


w.  A.  MOZART. 


E.  RK  USA  RD. 


FR.  SC  HUBERT. 


RICH.  WAGNER. 


PROGRAMME. 


SYMPHONY  in  E  fiat,  No.  3. 

Adagio;  AUaf»" — Andant* — 

Mriiuctto  (Allegretto;—  Finale  (  Allegro). 


CONC  ERTO  fok  Vious.  In  G  major. 

Allegro;  Amiante;  Allegro. 

(Kim  lime.) 

ANDANTE  froro  Uie  Tkaoic  Stmpuoht. 
KAISERMARSCH. 


SOLOIST: 


MR.  T.  ADAMOWSKI. 


; 


THE  TUIRTF.KNTn  SYMPHONY  CON¬ 
CERT. 

rfee  programme  for  la»t  Retarda?  ereolng-» 
concert  contalned  nne  notent— a  concerto  for 
vlnlln,  wrltten  by  K.  Bernard,  ona  of  tûe  yenng»r 
Frencb  oom|o*er»,  and  probably  of  tbe  tanin 
»i«>ok  aa  l'aal  Bernard,  «ho  «aa  dorlog  hia  life- 
tlme  a  protêt» or  at  tha  Parla  Conaerestory,  «rot* 
a  it»od  many  crltlcal  article»  In  bit  urne,  and 
dled  in  KÎV.  Th  U  concerto  baa  a  guod  m  essuie 
of  orieinalltr,  hnt  i»  of  ui>tqu»l  Internet,  œr- 
taloly  onun  a  tirai  hrarlng.  Tb«  opening  allegro, 
aller  a  rallier  long  and  al-ouralr»  prélude,  aatilea 
down  lato  a  mnvameat  of  a  gypeysb 
charaeter.  whiofe  la  atrongly  aluroatdl  witli  tba 
orchestral  part,  tba  former  balnc  rapid,  orna- 
menti  d,  alry.  and  aotneUmaa  almoet  carrant, 
«bile  tha  latter  la  concentrated,  ationr  and 
artiated.  ot  tb«  aebamatln  forma  pretenied,  tbat 
«bit u  appeara  tuer  tua  ferai  rail  eairance  of  tba 
nrrhratra  la  tha  moat  attractive.  Tha  andante  la 
tboroughlt  agreaatile,  «Ith  mucb  of  tba  manner 
of  a  remania,  it  u  am<»nb,  a«aat  and  fine  la 
faocy.  «ith  «uenv  do  licite  and  fraab  effacte,  (mi¬ 
nant  amung  wtllch  u  a  pecullarlr  «ail  managad 
coatraat  aaar  tba  rt»aa  betwsen  tha  fonrtb 
and  «rat  atrlog-,  aoatalnad  by  a  tromo 
lant  rlta-l  la  taa  accomnaatmeot.  wbicb  «aggoa'a 
tbat  produoad  Dr  a  aklllul  naaof  tba  rox  buruana 
In  tha  organ.  Tba  tnlrd  moveracat,  an  allegro 
wbicb  la  almoat  a  nraato,  contlatlng  cuiedy  ol  a 
thème  «Itb  variation»,  la  >e*â  dan  nue  toan  tha 
Orat,  altheugh  II  aeam«  a«  .npatl  aticallr  ratatad 
■  to  U.  Thaïe  la  ta  lia  temper  aomatniag  thaï  ro- 
mlndaoaa  of  tba  aaaaaoa  of  tome  of  Chopln'e 
C retier  polonaise»  oy  lt»  atrong  beat.  fvllowed  hy 
a  a«tft  fllgbt  of  aoarrylng  notai.  Tba  «bola 
concerto  la  weli  wrilten  for  diaplay,  and  U  un* 
doobtedli  a  «orn  wbicb  «ill  improve  «Itb  ae- 
quaiotaaoa,  and  loia  largely  bacauaa  tba  orebee- 
tral  acormg  la  ao  neb  aad  rail.  la  point  of  fact, 
tba  defeet  of  tba  compoaltlan  lia»  exartly  b»ra  — 
lo  tbe  complication  and  dlfllcully  of  tbc  acorlag. 
>ot  uuly  la  tha  lutenar  oftaa  diatracted  by  tto 
continuai  motion  of  tba  mnar  parta,  bot  tbair  re¬ 
lation  to  tha  aolo  thème*  it  oot  alwaya  apparent. 
Tbe  player  «aa  Mr.  Adaœo«akl,  «bo  woo  huo- 
aaif  luucb  crédit  and  applaoie;  favored  by  an  lo- 
atraoieut  ot  remarkably  Ona  and  eqaable  tone,  ba 
icad  ibe  codante  wlik  beauty  of  tenttmaot  and 
irrace  of  nbraalng.and  axecotad  tba  allegraa  «itb 
drxienty,  elcarnasa  and  animation,  altbacgb 
tbalr  loriu  la  not  aueb  aa  to  ba  larorabla  to  bia 
baat  traita  ot  uiatbod  aua  of  (aalibir. 

Tbe  otber  Dtunbera  of  tba  programme  «are  ail 
old  friront  -Moxart’i  tblrd  ayui;  Oouy  (in  K  ilati, 
in  tbe  andante  of  wbicb  tba  string»  wera  par. 
tlcularly  agreaabta  In  tone;  tbe  andante  front 
ScUabert'a  "Traito”  tyiupfeony,  not  qulie  ao 
tloely  ebaueu  aa  la  Mr.  Uericke's  «ont,  and,  for 
tba  ooncluiluu.  Wagner*»  “Kaleermarscb,"  per- 
ftiimed  «itb  a  rlgor  and  etir  tbat  qaite  gare  ona 
courage  to  go  oui  and  lace  Üie  Ingld  ulgbt 
agaln. 

un  Baturday  evenlng  naxt  tbe  concert  wlll 
bagln  «itb  tbo  oreriuro  to  SDohr's  “Fiaat,'*  con¬ 
tinue  witb  a  ••cborua  of  llomaga,”  wrltten  by 
Mr.  Uertcka,  do»  glren  for  tbe  Prêt  tlmc,  and 
end  «Itb  Sebuoiaun'e  “Mantred”  niustc,  for 
wbicb  toe  singer»  of  tbe  hrief  aolo  parla  wlll  ne 
Mlaa  Faine»,  MUa  llow,  Mr.  W’ubber  and  Mr. 
llay.  Bo  luucb  of  tha  poetn  aa  la  nec<-Mary  to 
uiake  tbe  eonuectlon  wlll  ba  raad  by  Mr.  liiddlo. 

For  tbe  Krtday  aitarnoou  rebeursal  a  change  ot 
programme  ba»  beau  maae  tbat  already  pro¬ 
rogea  a  disaitUfacuon,  ai  wbloü  we  eau  bardly 
wonder,  cousidertug  tba  cbaractur  of  tba  au¬ 
dience  and  tno  faut  tbat  tba  altertioan  tiokeu 
hrougbi  upon  an  average  nlgbcr  prices  tbau 
tho»e  for  tlie  evening.  Mi.  Gerlcke  noems  to  bave 
bia  leaa  inllueoco  «Itb  bu  couru»  tbau 
Mr.  Hemcbel,  wbo,  «bon  he  gava  tbe 
“Manfred”  muaic,  apparontly  funnd  no  difll- 
cull)  in  getilnc  bit  singer»  togetber  fer  tbe 
nocessary  liour  and  a  bail  oo  Kndar  afiernoon. 
Cunsoquently,  a  programme  ba»  beau  made  up 
of  uuuibers  wbicb  —  with  the  exception  ot  Mr. 
Webber'»  two  vocal  Coutributiona — bave  ail  heou 
reccutly  heard.  Tbe  tyuipbony,  Beetboren'» 
“l'a»toral,"  waa  played  uo  longer  ago  tban  Janu¬ 
ary  ï,  tbe  tirât  lluiigarian  rbansody  of  Llazt  ou 
Doceiaher  2il,  «bile  tbe  overture,  lterlioz's 
“Uouiuu  Carnlval,”  ooiues  fruin  tbe  «llghUy  re- 
moter  past  of  Uerember  0.  Tbe  atteruoun  public 
leul«— aud  lt  I»  not  easy  to  cnndemn  lt»  loeling 
ai  unreasonatilo— tbat  U  ba»  not  been  fairly  dealt 
witb  m  lui»  respect,  tbe  cuetom  and  tno  taclc 
utidei  standing  coing  tbat  at  tbo  relioarsuls 
sbould  bo  aoaid  tlie  «amu  musio  as  at  tbo  con¬ 
certa,  witb  ilip  possible  alteration  orn  singio 
natiibor  ln  sonie  combination  or  clrcutusluuces 
Impossible  to  loresee  anu  to  control. 

If  tlie  alteniUnuo  ol  tiio  chorus  on  Frldajr', 
aliornoon  coula  not  he  secured— and  possib»', 
tlie  considération  tbat  tboy  are  to  reçoive  ' 
tliuir  fiieuils  complimenmry  ticket»  for  an  e- 
fuit  rotieursal  on  Frlday  uigbt  may  bave  » 
tbing  to  do  wltu  tbis— a  programme  e 
lent  m  i rosîmes»  lo  tbat  of  Buturday  r 
sbould  bave  b  eu  arrangea,  even  at  tbo  a 
si.uic  extra  work  lor  cjiiductor  aud  orc 
ami  uot  une  patebed  up  from  former  euca» 
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